
 

 

Coming to America 

Immigrant artists—and architects, like Marcel Breuer—have contributed 
immeasurably to the history of art and culture, nowhere more so than in the 
United States. Newcomers to this country were especially central in the 
development here of modernism, which was seen at first as suspiciously radical 
and “foreign.” Several presentations at Independent 20th Century this fall, on view 
at Breuer’s masterpiece at 945 Madison Avenue, will highlight these artists and 
their critical importance in the decades-long struggle to bring modern art to 
America. Read on to learn more. 

https://d5xdkt04.na1.hubspotlinks.com/Ctc/RN+113/d5XdKT04/VWJfwC58bgS7W8c0Nf749G9MLW89-nNw5S5CbCN2XT74P3qn9qW7Y8-PT6lZ3pmW24rt9H1FJSJ7W4hGBYN7ZCPV2W2vpX4J7hlcbHN3jxgRnrDmSkW6PWr5l8rrVGPW8VJStY6d4qW1W6Df1Gv13vRP-W1nh-BD6mQPWwVPjhHN3DPw6VW7rH6DM4nf0r2W1B24Y81-F2mxW1hbZMl4twsNDW5lGf1B7ZCj0MW2QRzpp2T0_3xN7NwtNVS77K_W1Z2tVq17xcDYW12G0Ql8fDXXxW35w8Pj3-LzFbW3J485n1Sr87hW3d9hg757wk8XW2fJtZl799RxjW37fXkZ3gMMzsW1kLySq7lC4mpW96dFfL5zyHXnW3R6hgz80zgCdW2F7b4j8YDqdhf8nVG3b04
https://d5xdkt04.na1.hubspotlinks.com/Ctc/RN+113/d5XdKT04/VWJfwC58bgS7W8c0Nf749G9MLW89-nNw5S5CbCN2XT74P3qn9qW7Y8-PT6lZ3mfW8d04874Ck7yZW8vfc2s4mg1wlW90CwhR3wMbwVW2fw7n31Zx-BfW7jn3zg3ZRyZqW3kNZqw8gNYzZN92Jr0j2PgM3W8JT-_57jDlbkW3rwnfB7079vyW5N5r3H2r0NdtW7rd1k32Smbf7W6MJsCX6nJB_gVcVq2B37jG0yW7q8cYT8Km574W7qfwF359HkDjW102k0L4LnbJkW4JtWHg4dRXvLN98ScDCmrbNwW9g01Fk3j2696N5-Gl0Pn8lLSW7Sb4Kf4458SLN42lnrBwlcWgW2Kpy2X5D0mQpW851cn35vSlplW8GCv4Z2rj8hSW8dhFnn3mfqHcf8Lmwhl04


 

Winold Reiss at Hirschl & Adler 

German-born Winold Reiss (1886–1953) arrived at Ellis Island in 1913. Coming 
from a background in Art Nouveau and Jungendstil, European movements that 
made little distinction between the fine and applied arts, Reiss worked in a variety 
of fields—illustration, graphic design, fabric design, and interior decoration, as 
well as in easel and mural painting. In his art, he essayed a gamut of styles and 
genres, including abstraction, symbolic landscapes, and Art Deco, which resulted 
in several important decorative commissions. But Reiss is best remembered for 
his portraiture, which combines careful observation with modernist flair. He 
portrayed models and society figures, but also notables of the Harlem 
Renaissance and, further afield, common people in Mexico and elsewhere. His 
sensitive yet boldly assertive portraits of Native Americans were used extensively 
in promotional materials for the Great Northern Railroad, cementing his popular 

https://d5xdkt04.na1.hubspotlinks.com/Ctc/RN+113/d5XdKT04/VWJfwC58bgS7W8c0Nf749G9MLW89-nNw5S5CbCN2XT75n3qn9qW95jsWP6lZ3nYW8mYY_W7wsH9cW1W9mm57DTk32W8fXXMD52c51JW8dtV0M4pM6pjW7bDSX95_vVd7W4VNC114QL21CW27Vnp41V1LgsW4tLmgY5G8X6lVz8nx83f1qC0N37MRwRGnDQKN8Yz013y7gV2W30Tp4X3FpSL1VTvbsv9jmbg8VYNftL4y_ftgW13Y2rr2--f1BW2jbqYP4xSXFrW2P7N2t4lF8G_W6CRb6f8LG2CgN4s0VR6yM-wwW39_NKH67-B07W59VdtC63rq0cW6qMqRB86lpHjW5xfFGb4B1T4NW7WzrLC99bbHvMJ4L8YSKP90N8DQMl9ZvhhMVwz2Fl2xl0JnW2Gsd_01nX8CYN16L0DBt9trCN1nZgFDKFtsZf2T_zdM04


recognition. New York’s Hirschl & Adler presents an exhibition of Reiss’s portraits 
at Independent in the Breuer this fall. 

Learn More  

 

 

Esphyr Slobodkina at Rosenberg & Co.  

Born in Russia, Esphyr Slobodkina (1908–2002) came to the U.S. in 1928. By the 
mid-1930s, she had devoted herself to abstraction and co-founded the American 
Abstract Artists (AAA) group in 1936. Another co-founder was Ilya Bolotowsky, 
also a Russian Jewish immigrant, who was a mentor and, briefly, husband to 
Slobodkina (and whose work will be included in a group exhibition presented by 
Los Angeles’s Weinstein Gallery at Independent). Over her long career, 
Slobodkina created dynamic compositions with flat, overlapping forms, related to 
Cubism, Constructivism, and other abstract movements. Some have seen in their 
crisply defined shapes a precursor and a parallel to hard-edge painting of the 
1950s and ‘60s. But the artist also found enormous success as an author and 
illustrator of children’s books, most famously Caps for Sale, first published in 

https://d5xdkt04.na1.hubspotlinks.com/Ctc/RN+113/d5XdKT04/VWJfwC58bgS7W8c0Nf749G9MLW89-nNw5S5CbCN2XT75n3qn9qW95jsWP6lZ3l6W3Kh2SP2q27k8W2rPyK512vtN_TK_dp1t-fn_W3X0syz5T7tw2W6p0Pmm2NWDXVW4mz4qv4MtSGFW9b36m_2qLrTDVyRCvp2R74TQW3WKc269gSkKWW8LLRgr2KqDP1W8YYfVV8rXNCgW4YZ_-r3RrcyBW57FrqV5yTF9zVBHmJL889wTpW12Cb325vj8pvW4K5MMj6PXlfpW25W7qR9gPcz8W2HGX1q8BkdvNW5hWB758fMZ03W4QVKL17c7sBTW2S2KtV3c_T9bW7GDDd-5jzHYWW4mMbQB3bX4NHW994f7t8_Z2TlW8g58cC8f0xFdW3x_k255RwnQcW7gf-NL6QZXM-W4MDyVT1qThwFW450KpY4qQ4tqW12cl8V42dn24f4DQz8004
https://d5xdkt04.na1.hubspotlinks.com/Ctc/RN+113/d5XdKT04/VWJfwC58bgS7W8c0Nf749G9MLW89-nNw5S5CbCN2XT75n3qn9qW95jsWP6lZ3lBW5XcRtg4-DX1FW7Y5QfB82PPf4W4YBkcV6GXvJrMt5VLmDFrlWW2PzzL15BYFfLW5m8yvy67--6kW547XKr71WmCcW99LLlf8s0Fl2W1ZkwFw6qCGMsW5NJkc22_MRF_W93cmDD77fVCCW4-8zsW4bRDGwW4wG39s5KDbz9W3B33pP7Q_W8hV7BphQ1YGG0dW22DCDh9lRlScW8Z3p3p4WZ7k8W2C32xv2PYQkjW8V1KzF1LZmP7N6LntSWWd5DTN6M0CVv7t9xjW5vDXtN6plxYCW41j4cb8H6L2FW7S8BSz9ggwY2W49W76R6j3bZfW7wjdVj7lyM4bW469Gb429BjR2W8KYzFk1G0pqHW5Z_mMb6nck4hW5cDNd87HH2-fdZQpGY04


1940. Rosenberg & Co., from New York, brings a survey of Slobodkina’s art from 
across seven decades to Independent 20th Century in September. 

Learn More  

 

 

Raphael Soyer at Forum Gallery 

Russian Jewish émigré Raphael Soyer (1899–1987), once described as “the dean 
of American realist painters” by John Canaday in The New York Times in 1972, 
took up gritty urban subjects in the 1920s. Committed to humanist 
representation, Soyer devoted himself to a socially and pictorially progressive, if 
stylistically conservative, art. “I consider myself a modern artist or rather an artist 

https://d5xdkt04.na1.hubspotlinks.com/Ctc/RN+113/d5XdKT04/VWJfwC58bgS7W8c0Nf749G9MLW89-nNw5S5CbCN2XT75n3qn9qW95jsWP6lZ3lfW2nMQGc4j8jtGW6MQ2zB5WJbFBW3LBswG6xKV58V2hTFw8dWHWhW4Qt0X44BwwzGN9jYzk2G5qQQN3H_njRJDW5RW2cpYdZ2lwWNlW6x4j197NTNvtW5GZQsL2cdjCHW49FsMR2jzZ8TW75rwl93yVNyYW1jZ2pP3nXF6pW19NfGg4Dd1WdN2BlyM7212fkW4krs2r5ldhX4W7XKQB19fQNp3VqhBmJ35cblMN3T0jqKbKcX2W2jV9zK4thrVsW4TvDlg2QDH37W8bFm0F146XTtW8h8M738TdgFCW33hTDz1B4Yx3W5pQZz047Z0WdW1Ll-7_1_ZX4QW69Bz8j9gn3SBW84Kj-33przYwVynTH622DqVpW6d3zF48079Lpf5mgCmz04
https://d5xdkt04.na1.hubspotlinks.com/Ctc/RN+113/d5XdKT04/VWJfwC58bgS7W8c0Nf749G9MLW89-nNw5S5CbCN2XT75n3qn9qW95jsWP6lZ3pLN6gPghb1-Rf6W7t-c9l2TJP3pN8tzfLcL9Zv5W2Y3G2b7MXdwyW3cz-md18phjMW3g5RL38F0-B8W5qJmsz3bbK7cW5kZBcL3WTW5VMckvbWs4xKSW7mmtvl8yqpb-VmZy3t72Hpd1N8m5yZdGYqqFW8rQkh67sgM1xW1x5Hp86N24p-VPM3cR41BrCgW7J_n3k63lF5MW72WJwp5XggytW8NsT2b6f7dM2N67JPmp3B34jV60r841V3g-FW64K23t5cR9YBN4tNn8_nThjFW2TZt-j7MfV3XW2LPKSD6mLbLJN318ykK232vnW7HgctT5xghVkW7PdtKs3pTDp2W8NyYCM3LXmYsW5KZP1d4275SjW6mGCgp8v0Hbqf3G6-wz04


of today,” he once said, “because I am influenced by the thoughts, the life and the 
aesthetics of our time.” New York’s Forum Gallery, which has represented the 
artist and his estate since 1964, brings to Independent an exhibition of Soyer’s 
work that will include early cityscapes of largely deserted New York streets, 
Depression-era portraits and group scenes of exhausted men and women in soup 
kitchens and dance studios, academic studio figure studies from the 1940s, and 
lively compositions of young people out in the world from the 1960s and ‘70s. 

Learn More  

 

Images: Raphael Soyer, Under the Bridge, circa 1932, oil on canvas, 26 1/4 x 32 
1/8 inches, courtesy of Forum Gallery; Winold Reiss, circa 1934, courtesy of The 
Reiss Partnership; Esphyr Slobodkina in Great Neck Studio, courtesy of the 
Slobodkina Foundation; Raphael Soyer, courtesy of Forum Gallery. 

  

 

https://d5xdkt04.na1.hubspotlinks.com/Ctc/RN+113/d5XdKT04/VWJfwC58bgS7W8c0Nf749G9MLW89-nNw5S5CbCN2XT75n3qn9qW95jsWP6lZ3n_W6msfFP6kz_8_W80-X-25D6GZWW2JyW955k3J6gW1NNP0D72x1qFVlGNSq7_2NNTW23g4VG2wVgZnW5CyxKP3PvZDnW95gfqj1QRmW_W7grLGk6lZ1L9W1RqFxg8pK8F-W3dnb3T5hzy87W4K2ncn2RSb4KW3mgwNl6Hl8kNW6kt9hk2n72FQN7qL8n19tbFtVwYLqJ8m9xC5VjR4Xd1mlCQqN3BWZlwp-C0DW6mQdkp1bc-lmW6wLqbB1V6FVwVLcHBy6gR-3KW5Yrqtq5xQmv4W2R-XjV1wkCQqVTK-X21-Xbx-W7XTmlY44DSx7W2QLf-X6V8C6LW5kSY4D5tmZJrW1FKQ832kgc_fVs5lTj4c95NzW4cTtF321Wy8Lf4cqdmg04

