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THE. ECCENT�IC NEWSPAPERS 

'MOTHER AND CffiLD' 
Soyer's subjects .are ·everyday people 

. fClTYFACES' 

I ' 

S01neof-SQY«;lr''s theatre of the street 
. • .· ' • characters ' : � ! • ' ·-· 

Raphael ·soyer Vi�i,al.izr�. 
paint in gs as, ha�()'W(tte r� 

. By PATRICIA BEACH SMITH , homage to a wonderful kind 9f build� , ,;I tltink young �eople suffer the, 
•. >. One .. of Americ�;$'.foremost painteti; i� that was torn clown, _Mo$t of ,the -B'Mn:e�Jru•str�ticms. a� those ag.e 80. 
�feels that technology has had a disas� people in the painting actually'lb.red''in,:··. Bof4 wanftogetback-to wnehlif¢,w.as • 
•trous effect on art.. • the building. There were many artists· lsimpler: and. n.dt everything was' done 
' , "For that ·matter," Raphael Soyer . of all 1lci,nds1 there,. includi-n.g inyselft 'l:>Y:imachines,'.' he,said>�- -•·· • . ·· _ :said, "technology has had a disastrous,, . he said. . : •• · •• .. - . Among tlie'contemporary realists he
-effect on everything." ' Soyer said hejs disappointed that adfnires .are Philip .Perlstein and Len- •· "I think that now even the technolo- young arttsts -are not encouraged to �artAndetsqn: Bµt p.e concede.s th�t 
.gists are worried about what's going to draw or. paintjfom life,·· . . •. . . • hisir,eal'\passion"' is Degas.

• ij�ppen to us as a result,:' he said at the· /'It's a great loss not to go pa�l,( tQi -' • * • * -* 
q,pening, of his o�e-I!lan show at Gare-. tradition. for some help," he·safd; ''but I • • ABC>ti'T • non�represen t'�Hoiiai 
:It�'s G1:J;llery, Birmmgham.. tl;link the young artists hav� realized p:;i.foters h� sajd, "You have tQ talk • 
•<i·. . ... ·• . * * * . . •.• , .• .. · ·• th,i�'. .. There,.is<a great movement ba�k ab.out them all the time to rationalize ,
:/.vA. MAN . with such· huma,nist atti- t� re,alisni agaht . . . • • · . / • th,�i.t work-otb,erw�se �hey fal'lfJat ori' 
0pJ!1,!l�s. ,should n,aturally paint thos� ' � . *

1 
* * , _t�e1r faces. People like Rauschen- •

�J:>Jects he best relates to-people- .. , �:��RT ,oF.t�e problem is that the bri
,

." _, . . 
... 

'Id that he does. • ._ - • 1 � photograplier.s '· liaMe taken away the , _ oyer does not only; pam t; he has
,i,.';i/'',I have never,n/:1,d .!l B_O•Called profes�

I

\ ,(�:q_ct�C?n of-the'painter·ot �esterday- wr te1! three books, the most recent Q� 
nal 1m_odel .po,se fqi:. any of ·m:£".p&cm..t-, 1 ;3tJt.0re�ord events...,..and agam, technol- ·wh ch 1s calle,d. "Self-Revealment." 

," S<iyer .!'!aia. _ _ - - -· - -·" ---._: ,-ogy made,': -- • e ,for this to ha,p- .. -'11::'.m n�t going·to-.w • �'\,more 
V0,Il'tipouglfilis-paintings-ai'.e of h.,!f:-: .. �m ;,:.,. ·' ,,:_,,:,.:= .�_.,:_� )t'< :, -t:·$��gh�}�Jjt�i��l,., .. 

_. f?t.,,'.·. •. fo, ' s·, '""' -'' -stiil starid as -- - . . . _____ _ 
'.l's •Q;� ,,c"9.;1Hemii�t�rY i��i_,-. C, . 

' ·\�' ' ' yer-l_eafed t-hrotlgli' a poo�;,_ ., 'lS, 
., swerlcs h� ·pointed out whcf the. y}i,ilious 

�ubjects,weie for'each painting.. ., . ·.·' 
' ' * * * ' ' " ' ' ' 

.• : ·''TH1$, IS Judy Collins, the singer •. ;
This is Edward :flopper, the pait1ter. 
,This is myself,'' he said coyly. • . 
; 'Soyer paints himself in many of his 
paintings. 
• "T.his time I painted myself as a 1

, Bowery· bum:._no shave and an old 
hat,",he �aid delightecjJy. • . • • • .It is perhaps his lack.of pretense 
· which 'epaq_les hJm -to • paint his' sub- .
,jects withoti� any veneer.

* * *
WHEN ASKED why most of his 

su�ects appear so d9ur,, �e replied, 
''.New York 1s a: hard city. People qon't 

'always have tµeir happy smiling faces· 
H>n. I think my people a:re honest, hut.

• ihot unhappy. • ' • . • • 
• .. - .. "I have always preferred theth.l;latre· 

df the,street fo that>of the· stage," 
;$oyer saJd .. •· .. ·' .. • • .·. • . 0 \ · 1 : In Soy�r'si. "Farev;ell to L1n,coln 1 

. Square" several. subjec�s. sta·!1d _in;the 
foreground while an ,1nconsp1cuous'. . 

-.man begins tq. tear down the building . 
··· • j_n. the backgr\'.>Und. • •. . . ; "' *' '* * • 

, "THIS·fAINTING wae don� as 


