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By JEANNE PARIS

“If the:art of paintin
to survive, it must geserib

people;.
times, /It
must.-com-
municate,”
so - stafes
R aphdel

ca's -

ing artists,
whose first
complete
retrospec-
tive exhic
bition has:
six-week ving. at the
Whitney Museum’ nf Art
It will then travel to six
other Inuseums. m the

pression, by is more
than that. It be called
a cross -sectio N

York City's hi zy, from
the days.of the depression
1o the era of the “F‘Iower
Chilg.”

The daynarmsm of hxs,i;’r
is ‘such that even® -

work:
those ‘who chodse’ 1o with.
draw from socxety, whether
they be the*derelicty caught
up in the dépression or the
Hippies of today, all" are

awept' into the “maelstrom .
of the living, commiiitee or-

otherwise.. Because ‘He cher-
ishes life <in all its forms,
he frequently beautifies

right sordid. Thi inhabi-;

tants of East Village, be-
come bohemian inteligen-
sia and a -simple girl of
the East Side; a madonna.
The true gfeatness of
Raphael Soyer :
merwhelmmg

the paint on the 'eanvas
“but behind the canvas there
is . something greater,: his
feehng and reponsneness.

L HE LOVES to pamt wa-

] men, ‘and is drawn to many

‘types:. thé unhappy: ones;
the. hard-eyed girls' of the
street, the working girl or
the woman thhdmwn into

“Her own world. T don't be-
iieve Soyer ever pamted a’

happy or smiling’ person,”

“with the exception ‘of the.

His many portraits
“his familv -and  friends re-

tnelr lives and

- <. Hopper,

“modity, Soyer: :

veal the ablhiy to reach to
the inner: core of the person
and brmg»
personality aﬂd his charac-

“ter, He has pa.m:ted innum-

erable self-portraifs in the
tradition: of Rembrandt, for
whom he has great regard.
The “Homage {o Eskinds”
is one of the gredtest works
of art done in this country.

- Soyer long  admired Es-
kins and using the famous
Eskins “Gross Clinic” as
the background; he placed
11 of -his- close™ friends,
Leonard Baskin, -Edward
Lloyd - ‘Goodrich,

: Regmald Marsh, Jack Le-

vine, John Koch, ~Edwin
Dickingson, Henry Vernum
Poor, John Dobbs, with his
daughter and himself ‘to
one . side, and-. his twin
brother, Moses; m the
center.
* % x

IN THE EARLY days of

the depression, when money

his - paintings" o

“‘ous’ essentials, It hecame
2 way of life fuxj hzm a,s

a Walt huhn pamtmg, sim-
ply becaute he did not care
for it

About 1534 P.aphael Soy-
er came upon an old man
using a lcng pole with gum’
on the evd in‘an attempt
to pick up'a eoin through
a sidewalk . grating. When
‘the old mian raised his head
and revealed-a weathered,
grizzled and kind face, Soy-

"“er knew he- had {0 paint

him. In conversatlon, Soy-

“er learned that. the old

man, Waiter Broe, earned
about 50 .cents g day that
way. He offered -himy 50
cents an.. hourJ:a pose for
Jhim.  Broe's: as! ,‘m‘fhment
at his good fortune ‘made
him accept . immedistely.
He gave up flop hnuses to
sleep in Soyer's” studio, and
began to en]o:ﬁlnlncr He
modzled for many- of Soy-
er’s friends: "Too ‘many
sweets and good- food:

prornpted Soyer
friends to have ‘am exhibi
tion of paintings

“Yolved were Tsabel Bl;sh, o

‘;.~v.an Cole I
" jted -

: wmﬂkmg-’ T

Minna arkavy and others.
The extiibit was to no avail.
‘Walter Broe died during the
effort.” Broe appeared in
almost all Soyer’s ‘East Side
pictures. ..

In the early 30's. Soyer
overworked ~ his paintings,
but . gradually became in-
volved-with a freer use of
the paint and techmque
using a Tnore impressionis-’
tic style; where he did not
quite- -complete the . paint-
ings.- ¥ was from: the 50’s
on that he began-his new
approach, exp'a.ﬁdmg his
palette and the size of his

canvases. " This is a great
show. ,
: x % L -
OILS, watercolors -&nd

drawings by Raphael Soyer .
are being shown at- the
Forum Gallerv 1018 Madi~
son Ave.,. concurrently with
the Whitney: Museum- Re— .
trospectlve JExhibiti
are his 50- years
at the Assocxated erican

‘a’ - book; “"Raphael
Soyers:. Fifty Years of rrint ..

Trdm?:ul!




