
Art & Antiques 
March2008 

MARCH 200 

FOR COLLECTORS OF THE FINE AND DECORATIVE ARTS 

CHAIM GROSS ELLSWORTH KELLY SHOP AMSTERDAM PORTRAIT MINIATURES 

THE 250 ToP COLLECTORS 

Forum Gallery: 745 FU"th Avenue, Fifth Floor, New York. New York. 10151 Tel: 212.355.4545 

Fax: 212.355.454 7 



THEHOMEOFTHE 

SCULPTOR AND COLLECTOR 

CHAIM GROSS IS A SNAPSHOT 

OF THE NEW YORK ART SCENE 

FROM THE 1920s THROUGH THE '50s. 

MICROCOSM 

OF MODERNISM 
BY JOSEPH JACOBS 

INTER OR PHOTOGRAPHY BY 8 L Y CUNNINGHAM 



One o( 1hc more 1ntcm11ng :imsr'1 rolkct1ons 
o( the 20th ccnNI')' w;i� formed by rM Amtri
C'.,n modcrniu sculp1or Chaim Gr<.A)., who 
prob:lbl)• bcg;)n ,-uxurnulomng tn tM 1920\ 
whdt' he was a )·oung t�f('m in New York :and 
<'Ononued up to hi� de.arh in 1991. Hi-t h-0ld-
1115$, sp:annmg such di\'t'f":it' :art".JS .is A(nciin 
and Occ.m,c. prc-•Columbum ,md 20th•ccmury 
Amtran .tnd Europ('.tn i1r1, .ire,rill kC'pt lnt;1cc 
m Grou'$ 7.500-squ:arc-foot Grttnw1ch Vil
l�ge hou,c. which luncnons 1od.t)' ;as rhc home 
of 1hc Ren« & Chaim Cro,i: Found�1ion in 

New York. of which I 11.m cx«umc d1r«tor. 
The obitcts in Gr<>'-i\ fine art .1nd rnh:.I col• 

1cccion"' number in the 1hous.;and4; .,nd .trC' 
ms:r.tlltd s.1lon-s1yk, or, m the cast" o( 1hc: "Kulp
mrc-. crammed m c..1hinct,., hook"LhC"ht� ;md on 
r.,d1.1110t co,•l'rs on the 1h1rd J.nd fouuh lloors. 
wh,ch were 1hc family'"- li\'lng qu.1rtcn. � 
fil"i:t 1hn:c Rights o( 'italN .ire w.illp.iprrcd with 
fine ;an. m0xdy AmeriC3n :,nJ. F.urOJ)C'J.n Mod• 
cml$.11l, while the last flight l('.3.dmg up lO the 
roor ,s densely �C"kcd wuh A(ru;-an ;md ()« .. 
Jnic pit1."t'54 Clo,�., .art' srnfftd •• inJ c,cn th< 

tn tti. thr,d4floor lhlng room. KO..,.l So-,•,. 
•MMl'lf Q,ou" (ff<.oncl ,ow, rtf"n ff'Offl Nfl). lK2.n

lWld KICOf\ ,..,.,.,. "Port.t-.11 ot CJ,alffl Q,ou•n
( ... cond ,ow, l+COM from .. h), , •••• CNlM °'"ou. 

"'PlnNPPI• Lamo," C, 1ns. anCII • Yorlll:MI 
be-kMd CtOWl'I (on ..ft aid• Ubl•>. 

https://Port.t-.11
https://Europ('.tn


ftw t.f'lr,o-noo, II� ,oom con.taltlt ,uctt 11•.wr•• ...:- RN GrOOffil., "'R011nd Port,.ttt of Hlmr' 
(top, JIH.). 19"M: Mlltd" k..-tJtor, •A,IMfflOl\itt'" hKOftd ,ow. tN,d hom .. ft), tt·Jt: 

A-,,hMI $,oyH, "Or.rt With R:•d 01ow,• (l� row • ....,.,.th tl'Offl .. tt). 1935. 

dl"V.3Wr ".111, .1� c,wcrtd ,, nh pKtUrt:S. Obv1• 
ously, Gr�s w..is 3 compuls1,c collt"Crnr, Bui hl" 
acqu,rtd ou1 of:. dttr �\"S1<>n ror 1hc: in 11�df. 
and h<" wa._(, g.utdi."<i b) 11n lm�c.Jblc: t)'<', one: 
1ha1 soughr 001 qualtty. noc names Jnd Sl.Jtu�. 

Entering Gro�s') hom<' ,s like erucrin� a 11mc 
wnr,. To i b�t t:-..rcnt tht collection ce.11.s the 
s1ory of chc New York Jn world from 1hc cmly 
1920s rn 1961. Grm:s Mrl\cd m cht Unit<"d 



S1:11es in 192 I J� a pc-tinilCS\ Jcwis.h imntil?,rant 

(rom the Drp ..uhi.Jn Moum.1i11s in Austria. In 
1961 he mo\1ed from \'Vrst 105th tr�1 and 
bough, his Grtcnwic:h \fill.agr homr. At 1h1� 
pc,im his m;;i1nr coll(Xlmg ,lowed down .ind h1� 
collcct1on w.1,s l.u·gcly al�dy defined. 

Sy I 96 t Gro)S hJd ach1t\•td lainr .ind for• 
1unr. I le had emerged .1s one of 1he mnion's 
ff\0.),1 famous �ulptors, ont of 1he grca1 fii;ur.t• 

U\"C Mexkm.ists gcntr.111)' assign«! b>· curator, 
Jtu.l criti� to �tl .1n1scic p.,.n1hcon that indudcd 
C3Smn L"lchusc. l:'.hc Nadclman JOti W1ll1:amn:n
Zot.ich. Sud1 m:11or n\elrnpoliran mulo(Ufflj J� 
1ht 1\tu,t'\111\ of Modtrn An, the Mt'1tt1poli1.1n 
MuS<"um of Art, lllt Brooklyn MuSC'um ;,nd 
ctM- \'Vh1tnt:-)' Mukun1 of Amcnan Art ;i\ 1dl) 
<ollm«I Gros•·• sculprum. Ht h•d b<on • 
•Jn•ing c:<hibi1n'" a, the 1939 New York Wor1d)-

Fair. where he c-.1.n·NI �--ulp1ut(!'I. duting 1hc run 
of tht C\'Cm .ind w�� fc-.nureJ in :1 /..J{t m.1g.1• 
;,111t s1ory m 1,.s I. Ht had won ;1ward after 
aw,,rd, including K"Cund ptiu ic chc Mttropol• 
1t,1n Mw.cum of Art'j 1942 .. Amsts for Vk-
1oryn"' exhibition. lie lud numerous $hows :11n
('Ol11mtrc13I t.:,Jllcr1rs. c, emu:ally bcm3 ttptt• 

SC'llfed in his l.11tr )'tJif') b)1 Forum Gallery m 
Nt'w York, which handl<".s hi.� cstJtr cod.1>·· 

https://Mt'1tt1poli1.1n
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While Gros.,·s new home had btcn h�1ih in 
ISJS JS a s1-;i1d�• 1ownhousc, 11 had C\'Ol\'«f 
into .in .in st0r11ge foc-ilit)' hr the: cimt 11 1.":.lmt 
10 h1,; .1ttcn1ton. To acquire 1ht> buildmg, C�ross 
s.old., p.1mrin� frqm his collcc::cion, Joseph Std-
1.1\ "'MJdonnJ o(Conty Mand,"" 10 1ht- Mttro
pol,ra.n Museum of An, where the pic1Urc 
hangs 1oda)', Gross h.1d ,rnmblC'd across rhcu
work in .1 frame shop Jnd like much o( 1hc- onu
m his collecnon, he h.ad p.a1J ia pim.-ncc for it:u
S180 plu� one o( h,s own pnnts..u

Gross's 4!harp C'Jt' constanrl)· IN him ro work 
th:u was being o,·crlookcd or •snored. like the 
Stell:.-.. I le m,1de such r.Jdial purch-;i;:� 3S ""The 
l-luntcr... an oil b) ' 1hC" sclf-r.iug.ht Afrte.1n•u
Amct1ct10 :a.nm Hor;acc P1pp1n, aml 0. I.omsu

Gug.lidnu\ 1938 p3in1111g .. Titc Hung,y,"' 
:.-.cquirf'd by m1de with the .inh1\ widow. I-IC' 
bought four M:ttsdcn I bnle)' oils. indudm& 
the arus(s J.J,,.t pJin1in� :u a time when I brtlcy 
wa5 no1 fush101u1blt. A large poruon of Cross 's 
collccuun c.1mc 1hrough 1r.idc-s.. Soci;il :and 
popul;ar, he "'3' con"r.11111)· cxch;mgmg \\Ork 
wi1h hh, fritnds 3nd acquaintances. who 
included such famous modt"mlSlS JS John Gra• 
ham, Arsh,lc Gorky. Adolph Couhcb. M.1.x 
Weber, Milton Anr)', \V1llen1 de Kooning. fcr
n:and I C'gcr ;,nd George Grosz. And, o( couri,c, 
he lrnt-w all or the m;11or "-C'Ulp1or�. including. 
Uchaisc. Nacklman (who w;is hi, tca,hcr 1.11 

the lk.1ux-Ans lnsmutc of Design). John Ra• 
n.,i,;,.111, Zorich. jJcquc!io Lip!.ehir.t and t\Jcx:,1n• 

ckr Arch1pcnko. His mrun:uc c,rdc indudcd 
Raph;,cl :md M� Soyer. 0,ivid Bnrliuk and 
Pc1t".r RlumC", .1rriq� who • .1long with Couhcb, 
he mc1 at the :an school at 1hc Educat1on.1I Alli• 
::rncC' on thC' lowC'r E.t.st Side. where he cnrullL-d 
upon :irnvmg from Au.un.t. Ocher friend� were 
Aht.tharn \Xl:,lkowir.t. the $Urrc-al1st �cdcm.-o 
Castellon, 1he aging ;1nd O\'trlookcd p..1imtr 
l.ouis-�•fi,ch(l Ebhcmiu�, th<- Prtc1S1oni.s1 Fun•u
c1s Cnss, Robtn Gw:uhme-y :and Sruarc Davis.u
In addicion 10 works by all of thCM" anl\� hisu
collcct1on indudc.s t"".ulr p.:1inting1i, and dl'.lw•u
ing$: h)' Louiw: N<",·dson. who w.as his S1udt111u
:11 thC' Educ:monal Alhan«. And 1hcn 1ht'rcu
wctt the man)' lman bu�. like 1hc Jostphu

'uScdfo� woruk$ b)' Picasso. M.;ui�. Toulou�u
1..autr«. Ht11ry Moorc,J;1rob 1;ps1c,n. Amt"dcou
1Mod18'li.111i. Je:m Mtr,CJngcr, Ernst &rl.ich, 
Max &nst, Robe-no M:m;1. Andre Ix.rain and 
Jult'\ Pascm, to mention hue .a h:indful. l)<,.,:JdC'S 
bcforC" it l�came fashionable. he coll('(tcd 
works by Afr1can-Amc,-ic::an artis.ts u,dudin,g 
Jacob Lawrence. Romart. Bt-J.tden :and Bcnor 
Andrews. Rounding om his finr :.n �olJ«l-ion 
arc pamrin&S and �lpturc- by his J:.10gh1er 
Mimi Cross, ,u well a.s �in1ings by her former 
hu,bJod, R«I Grooms. 

B«auw- Gross ,,•;1:,; 1nd1ffertm ro an•worl, 
1as1r. he could colltt'f �aliit im.as� by Rc-g1 
o.Jld �l:trsb. lbphad Soycr and Cu�lichn, an, 
duiniJ)' h:in� rhcm next co ('tJtting•c<fgc mod 
c-m,.s.t iabs1r.1clion by Cr:.ih.un. Cork>• !Ind d, 

Koonins;, exprC"S;s1unil-c"'- works hr Cro}-z am 
H:mlt)' .ind unsc1tlmg surr�li\1 inugtt h• 
En1-1;1 :and C.Htcllon. And Gross did noc ju-: 
11cquirc sig.n�turc work-1;. In addmon to a ells 
s,c .surrc:ah�, frotr-;tgc by F.msr. for ex-ampl<', h1 
bought a bc.autiful 1916 '\)nthctk Cuhht p.1.i1it 
ing, 1he 1:ind of 1milfte that n1ost collector 
would ncvc, consider �ause it pre-date 
Erns1's m.1rnrc work. Also m h1s c:0U«1ion , 
ain c:irl)• Stu.in l),wi� oil from 19ll. :a Cubis 
work thac Gr<hs dc)('l'ih,«I h)' uyrn� in o 198. 
r..011111Hssr11r m�g.11..ine .:1rticlc ... I IO\'C the bc.iu 
ri(ul desigu. 1he 5ubdued colors and h:itmony. 
l\l3n)' of Gm��·s picrnrcs :ire porrr.1iu. of Grc» 
l11msdf. by Sorer and A\'·t.ry. for example. am 
a large number of work) ore in<cnbrd co him 
Minor an1stS h;-mg next tO chr famous. whil, 

prims and dr:iwmgs thravt along,,,_,dc- i,3in11ng 
and S<:Ulpturt. For Gross 1herr w.1.s no luer-.ar 
chy of style, arris1. or nitdium. \.oll«ring wa 
;about quality. and it was an 111ddiction. -1 tte 
high on 1he fttliog wh<-n 1 bur a good piece.· 
Gr(») �,d in thC' Cnnno1ss.t11r .uciclc. 

Srmbolic of Cr0\S
0 s d.1ring .mJ inJeptnu

drncc W3l his c;itl)' collocun� o( Afnc3n :.1r1. I 
i( not known when ht fif\S1 acquired in 1h1 
field. bm mcxt hkd)' it w,1s m rhe l:itc 1920s o 
the J 930�. By the late 1920s, Gro» \\<U m;ak' 

ing S4..-i.ilpturrs of .. Ncg_rf'SSC."'-.. 
35 ht titlt

them, :.11\d while 1hc work� do not look Afo 
�n. $0111(' of his p1tt<'s froin a few yc:irs urhc 
do. H2rdly anyone in Amer-k.J wa.1 �riou�I 
coll«crng chi� m31crial b)

' 1930, the (1..-......1 c�c�r 
rion.s indudins Albert C 8..1mC":S of �ltrior 
J>c-nnS) l\!.1J1l:a, and Fr;aJ1k Crowninsh1cld. thu
edi1or1:1I dir«tor of C<mJl Nut. John Cr:au
ham, one of Gross'sdosest fnends. pu1 coetcheu
Crowninshit"ld"� colle1.rion. tr,1vd1ng rtgularlu
to P.1ri.s on buying trips. It m.ty h;.1,•c he-en Guu
h.im who tt<>t Gross m1crcsrc-d in mbal 11ri 

:ihhough Max \'\lcbc-r. 111101hcr close fm·n<u
who brnught the f;_rst African pic1."t"� co Ne\u
York from P:iris in 1909. 1s ,morhtr possiblu
,ar:ilf$1:. Cross's interest �I.so could h3,•u
stemmed from his \'i�ni to the Wcyht C::illcry .u

Ch•f:m Gron 11'1 N1 t.ludlo, 19101. fi'KI$ Ch.ltm Grou·• -Th• No...k•" ,., hh.). 19'1. Mid •Vf<10tl•'" 

(right), 11$1, ln the frnt·ftOOt 011i.,y wl1.h wnk•n 1tudJo. 

https://luer-.ar
https://Cr:.ih.un
https://artis.ts
https://th<-Prtc1S1oni.s1
https://Educat1on.1I
https://sclf-r.iug.ht
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A �non Of Af,'c".an ,.i�ry flgu,..,, 
IMkldlnc, Sff,uf� 8-lm.,_,. -� F♦ng. CNlm �OH 

wortllng on • JC\11.,hir♦• '950&.. LJ°k.l�: A coltffllonl
of t♦llq1J.ry "91,rH,, 1Mludin9 h"9, Ko, .. 
Os:�b.l •nd Nb•k.a. � •n O'Y.111 dbplay 

ot IS O•n p,aupo,t mutr.:1, (� wal1). 

1-fere rn Ct-a, Gross's hom w 

ol lh r N w York art world 

Lcxingmn Avcnut' book1hop th,at had Afric.in 
art in tht back room. Rt."g3rJlts.s or the :!>Qurcc. 
b)' the 1940s Gross had acquired many or 1hc
maJor p1cces m h1s collt'C'tion, some of which 
he boug.h1 from Crownuhhidd when he: d1�
soh·cd his ,ollt\..1ion m the 194�. mduding a 
grc-.tt Ngb3ka gu:,rdi.;rn figure. one or hi� two 
g.rc:.tt fang rcliqu:uy figures. two Kongo mirror 
rcti(h fisurc:s:. � 1Cke f<"ti.sh figure. :t D.1n mask 
and sc,·cr.11 K01a rd1quar)' figurt-s. From \�t)'ht 
he bough1 ,1 Y:1lm m:isk 1h:u had b«n in the 
famous I limrnclhcbcr cultccrion in Hcidclbc-rg. 
In tht' 19S0s he bought 1hc fir;),t ot his thr« 
lknin bronzes. Overall he bought over a thou• 
sand Afncan works. not counung 1hc thou• 
$ands o( Ashanti gold we,g.hts-;mall bron7.C' 
or br.,ss sculprnrcs 1llm1ratiug A(nca,1 par.i• 
bl� .ind U$Cd to weigh gold <luit. 

At firs1 11 lllJ)' seem 1hat the Afnc,an m:uc-ri.1.I 
h:as nothinJ:t rn do with 1hc rCS"t ot Cross's :.tn 
collection. until we rtmcmber the 1mpon.1.m 
role that rribal ;\n played ,n 1hc evolution of 
Modcrm.�m, bct;inning with Picasso, .MatU.S,C. 
Oer:1in and M:mritc dC" Vbmlnd:, :imonJ,:, o<h· 
Ct$. Afrk-Jn art was ::a m:ajor influcnct' un Mod• 
trnism. :ind i1s practilione-rs 1hough1 of Afrian 
:ut,.sts as kindred sprntS �use of 1hc1r 
tmphasts on ,1i)(craccion. 

Her.: m Crms'� home we gtt .l rcprcS<:1Ha· 
1ion o( the rt,1I New York an world. 001 1hc 
one found in the art hiuory Suf\"C)' books. 011 
its w.ills arc 1h(' ;mi)tS of the period :I( wdl as 
1hcir sources and influent-cs. Crossls collecuon'l

reminds us 1ha1 tht an world wa) not IU)t 
Gorkr, J(' Kooning :ind l)�wid Snmh (whom 
Cr.ahrim hired 10 m:akc thC" b;ucs for Crownin• 
shidd's African an}. but it 3lso consisted of the 
So)'crs. Guglielmi, 6urhuk, Cr3harn, Joe: Sol
m:1n, Us1dlon, Bcn•Zion, Jacob Lawrence 
!lnd Milton A,Yr)', co mc:ntion but ,1 few of chc 
hundreds of .ini,;,fl rc-prt"SCOtcd in Gross•� co1•l
l(."("110n. We att rcmlndcd Lhat Utter WJ), ,n 
Kew York during 1he wJr ;ind rh:1t Emst, 
Crosi, Archipt"nko ;uid Lipschitt \\'ett rciugttS 
:as wdl. \Ve :arc ,em,ndtd 1h�1 all o( thtse s.ttm
ing.ly dn-t'f\SC anius were in e.1ch 01hc.r's stu• 
dios. h:1ng:ing out in )).'IN and ca((;), or in 1hc 
c:.a.sC' o( Grois. sitting Jround :, dining room 
table. which WJS .1 w«kcnd rirual for the 11rtis1 

g t 
'101 I 

:md his family. We 3re rcnundcd 1h31 the :u 
world was small m 1960. the� amsc.s were i1 
con.Stam di3lop.uc with ont another .ind the 
r;ilkt:-d about :111,I looked :u African ::m n5 wcl 
;as rhat by great Europeun mai;tcrt. \uch .1 
Pi<"asso ;t11d �l3ti.ssc. 

l..istl)', we :arc: rcmind<'d 1ha1 rh< art w()rl• 
was infini1d)' more layered :.1nd irucmtiug 1ha1 
h,swry h:.is INS us ro bcht'\'C, and 1h:11 Ill orde
m crc:;11e a comple1e and accur-.1tc picture o( th 
pc:riod. one 1h:11 fully r:.1ke) inm m:count ;;all -, 
the historic.ii. S<X.'131 .rnd rohtec.11 forcC$ mold 
mg Amrtican an. schobN :ire soin� to h.wc t• 
look at all of th..-,e artis.rs. many or whom :u 
forgonen or ovtrlookcd. Such ., 1horouJtl 
pcrus.11 or the period would rc,"t'al such Jrt•hill 
1orical nut,!gtt.s ,b ;a two•J)crson i·:chihition CJ 
Oittim Gross :rnd Ari;hilt Gtlrky :u 1hc now 
forgo11c11 midiown Guild Art G3lltf')' in 1936 

Tod.1r's :u1 hismry would s«m to m:.lk 
Gorky and Grcm )transc bc-dfcllows. dhp11 
the f:10 rhC)' were friends. l\1n the 1ru1h i_j rhci 
aes1hcuc ir11C't'nt\ ,1nd 'i,,()Ci:tl b.1<kground O\'c1 
bp con<riderahly. Bmh were Moderni.)tS, dNi 
ca.tc-d co .imtranlng •rnd tmphasiimg . 
formalist ,•O<'Jbufar,•. and both rcccn·cd m;1Jo 
comnu.ss1ons from the \\'111;-\, lkJth wtrc rcful
g«!i from :.1 harsh Euro()('-Gorky flttins fron 
the Onomon E.mp-irc·� gcnocidc- o( thc- Armc 
nian-. during World \V.n I. Gross c�3ping th 
brutal S:l\'�1gery of 1hc Russt:m Cowacks dunn1 
1h;1c ,,,me war. t\nJ bo1h broughc thtir Euro 
pc.an experien,� to lx-ar on 1ht1r art. in Cork)'' 
c.,sc.· ., nos1algia ror Armcni:, and the powerfu 
cmotlw1\ $-IC'111ming from the- g(nociJc (hi 
mother died in his nrms m a Ru<..�i.1n rcfug� 
4,,-_tmp). an Cross's an an that attempts to co1 
r«t the tv1ls o( 1he world hr showiog human 
.supponing. oot aoothcr. ofrtn m rhc form o 
:acrob:ab who hea\•il) ' rd)' on one 1ano1hc-r 11 
:achic,·c 1hcir magical pcrformanc("i.. M;tn)' c, 
lhe ttrtl'-1) 111 Cross's coll«iion wcl'c. likt Gro) 
and Gorky, mu11igrilntS who worked for 1h 
\VPA and srruggJcd., like mo.st New York �n 
ists. w eke om a h\'ing during the lx-prcsSion. 

Gros.s's w.111.) .;uc filled wich fascm:uing Sto 
rif"s 1hi1 hes 10 ht mid • .,mries chat will ffe:'>l 
001 our undcrst.inding o( tht pttioJ. makmg u 
rc.:afizc- how rich :md complex i1 rL-.all)' w:as. C.J 
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